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After my successful exhibition last year at the Parcours des Mondes 
featuring some phenomenal pieces from Astrolabe Bay and Morobe 
Province, many people have asked what the theme would be for this 
year's show. I most often responded, "Survival." This is told only in 
partial jest. When faced with the monumental task of acquiring and 
setting aside 40+ objects of suitable high quality for an exhibition as 
important as the Parcours des Mondes, there is undeniable stress and 
anxiety associated with the yearlong endeavor that only ratchets up 
as the summer months approach. Thus what should be an enjoyable 
and routine business project becomes more a race of survival. For an 
art dealer, I can think of nothing more painful than showing up for a 
significant exposition with material not as beautiful or meaningful as 
one would hope—and well into spring that is what I was facing. 
Thankfully, I had a couple of successful late buying trips and some good 
clients entrusted me with some fantastic objects to market. So, in the 
end, after a hard-sprint finish, I think I have accomplished my goal—that 
of presenting a solid group of Oceanic objects of the highest aesthetic 
and historical quality. I submit this catalog as proof. You be the judge. 


Sincerely, 

Michael Hamson 


The Early Exploration of the Ramu River 

By Bettina Von Lintig 


The five-inch miniature artwork has a 
powerful expression and would, like all of 
the masks of this size, formerly have been 
either attached to the outside of a vegetal 
fiber string bag or carried inside it. 1 These 
objects were amulets and provided spiritual 
protection to their owners when they traveled 
from village to village. 

The words "Ottilien Fluss" appear in faint and 
faded script on the back of the mask. This 
tells a great deal about the piece because, as 
will be seen, it indicates that it was acquired 
at an early time of the Western exploration 
of this part of the world and most probably 
before 1900 since this river's name changed 
at that time to become the Ramu River. The 
Ottilien River was so named in 1886 after a 
German steamer. 2 

In his opus magnum about the Kaiserin- 
Augusta-Fluss (the Sepik River as of 1919), 

0. Reche mentions the "Ottilien Fluss" in 
an introduction about exploration voyages 
on the north coast of Papua New Guinea. 3 
Fie describes it as the other navigable yet 
smaller river that empties into the sea along 
the former German colony's north coast. 
Rivers were the way to get into the unknown 
land and were crucial both to research and 
to the development of colonial exploitation. 
Streams, localities and mountains were often 


1 "Ganz kleine Masken findet man in Potsdam-Hafen und 
am Ramu auch als Anhaengsel an den Netztaschen." This 
remark can be found in E. Tappenbeck's book, Deutsch- 
Neu-Guinea, Berlin, 1901, p. 66; Tappenbeck was a German 
explorer. 

2 The steamship had just arrived from Hamburg. It belonged 
to the Neuguinea-Kompagnie. The wife of this company's 
founder was named Ottilie von Hansemann. There is no hard 
evidence that the ship was named after her, but it does seem 
very likely. She was a famous campaigner for women's rights. 

3 Reche (1913): Otto Reche, Der Kaiserin-Augusta-Fluss, 

Hamburg, 1913, p. 8. 


given European names at this time. Moreover, 
those who discovered important new 
waterways would also become celebrities in 
the Western world. It shouldn't be forgotten 
that rivers also represented the foundation 
for the food supply, transportation and 
fascinating culture of the indigenous peoples 
who had lived along them for thousands 
of years. Researchers found out about their 
complex lives much later. 

Otto Reche expresses in his work on the 
Kaiserin-Augusta-Fluss the opinion that 
Otto Finsch, the "discoverer" of that river, 
had actually sailed through the delta of the 
Ottilien River in 1885 and also suggests that 
other voyagers might have seen its estuary 
even earlier. 4 Finsch had explored the South 
Seas with the support of the Flumboldt 
Foundation. Fie was, however, also an agent 
for the private Flamburger Neuguinea- 
Konsortium, which was later renamed the 
Neuguinea-Kompagnie, and, accompanied 
by his friend Captain Eduard Dallmann, he 
visited nearly all of Papua New Guinea's north 
coast in 1884 and 1885, using the company's 
trading station at Mioka on Duke of York 
Island as his home base. Fie was able to 
conclude many agreements concerning land 
rights, and in 1885 the northern part of what 
is now Papua New Guinea officially became 
the Kaiser-Wilhelms-Land protectorate under 
the supervision of the Neuguinea- 


4 Reche (1913), p. 8. In an appendix to his book about the 
Kaiserin-Augusta-Fluss, Reche expressed his opinion that 
Captain Benjamin Morrell had been through the area where 
the Ottilien River runs into the ocean in the course of his 
travels along the north coast of Kaiser-Wilhelms-Land: "The 
next day we saw colored water ahead, and at first supposed 
it to be a shoal, but it proved to be the water from a large 
river that here emptied into the ocean, and colored it for 
fifteen or twenty miles to seaward. We anchored at the 
mouth of the river, and the next day we explored it twenty 
miles in the squadron," Reche (1913), p. 484. 
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1 Ramu River Masquette 


Coastal Ramu River area, Madang Province, 

Papua New Guinea 

Old German colonial collection, ex. private collection, 
Berlin 

Written on the reverse is "Ottilien-Fluss ... ," the 
German name for the Ramu River from 1886 to 1919, 
and a collection number of "741." 

Pre-contact, stone-carved, 19 th century 
514" (13.3 cm) in height 

Of elongated form with deep-set eyes above a long 
beak nose, this mask represents in miniature form 
classic Coastal Ramu River style. The volumes are 
robust and the edges are rounded as indicative of 
a pre-contact carved figural artifact. There are nice 
remains of red pigment. The top is pierced with bush 
string still extant where the mask would have been 
attached to the outside of a man's string bag. 




Kompagnie with the town of Finschhafen 5 
as its administrative capital. Ethnologist and 
researcher Otto Finsch remained an advisor 
to the Neuguinea-Kompagnie for two more 
years. 

Vice-Admiral Georg Freiherr von Schleinitz 
was appointed the first "Landeshauptmann" 
(the equivalent of governor) of the 
protectorate in 1886. In his brief time in 
this position, he undertook a number of 
voyages along the north coast. One of his 
objectives was to disprove the idea that there 
were many reefs and dangers in the bays 
lurking beneath the often turgid and opaque 
estuary waters. Two visits to the Sepik River 
(Kaiserin-Augusta-Fluss) took place that year. 
In April, Finsch's Captain Dallmann continued 
upstream for several miles in a launch to 
explore areas his steamer, the Samoa, could 
not reach. 6 From July 29 th through August 
10 th , von Schleinitz and the steamer Ottilie 
nearly reached the area where the river 
breaks through the Flunstein Mountains. The 
ship, with its 3.4-meter draft, ran aground. 

Fie continued in his launch the next day. They 
reached the uppermost point on the river 
they would get to on August 4 th , about 150 
nautical miles as the crow flies from the river's 
mouth. 7 

The discovery of the Ottilien River, that is to 
say the Ramu River, which also took place 
in 1886, is another story. A reconnaissance 
mission by the steamer Ottilie to the Sepik 
estuary under von Schleinitz's command 
was undertaken to verify and complement 
findings and measurements made earlier. 


5 The natural harbor was discovered by 0. Finsch in 1884. 
By the end of 1885, the place had been named after 

him and was a station for the Neuguinea-Kompagnie. 
Finschhafen was the company's headquarters from 1886 
through 1891. 

6 Reche (1913), p. 8. 

7 Personnel on board included Dr. Knappe, ornithologist 

and botanist Carl Hunstein, and members of the scientific 

expedition Drs. Schrader and Hollrung. The steamer Ottilie 

was under the command of Captain W. Rasch (according to 

Reche (1913), p. 8). 


On November 8 th , in Broken Water Bay near 
Venus Point, where there are many lagoons 
and myriad streams run into the sea, they 
found the estuary of an important 
waterway. It was about 400 meters wide, 
although sealed by a sandbank, and the 
water was yellowish-brown and green. 

They finally found an entrance at the edge 
of the estuary and moved upstream for 
several nautical miles. When darkness fell, 
they laid anchor and resumed at dawn the 
next morning. The river was still 400 meters 
wide six miles from the estuary, and then 
widened further at eight miles. The steamer's 
draft then became too deep to continue. 

As the commander began to take his ship 
downstream, shy "dark-skinned natives, their 
hair shorn at the back of the forehead and 
with elaborate hairdos (which give them a 
striking appearance)," approached them in 
"very nicely carved canoes." Von Schleinitz 
adds that"... their plaited ornaments were 
tasteful and attractive. They were armed with 
spears." 8 

Due to heavy thunderstorms and sea swells 
on the sandbar, von Schleinitz dropped 
anchor before he reached the estuary and 
waited until 11:30 a.m. the next day to 
continue along the coast and to the Purdy 
Islands. The newly discovered waterway, 
obviously a significant new route to the 
interior, seemed very promising and was 
promptly named. The commander wrote: 
"Since this river was discovered and first 
navigated by the Ottilie, I named it the 
Ottilien River." 9 


8 Schleinitz (1887): Georg Freiherr von Schleinitz, in Aus 
dem Schutzgebiet (Bericht uber eine Rekognoszierungsfahrt 
mit dem Dampfer 'Ottilie,' in Nachrichten uber Kaiser 
Wilhelmsland und den Bismarck Archipel, published by the 
Neu-Guinea-Kompagnie. Berlin, 1887 (pages 32-66). 

9 Schleinitz (1887), p. 54/55. 


Another apparent estuary along the coast of 
Broken Water Bay and not far from the Sepik 
estuary was investigated, and von Schleinitz 
believed it might be a closed-off arm of the 
Sepik. When he compared Finsch's drawings 
with his own map, it became apparent 
that Finsch had actually made note of this 
lagoon, 10 * * but not of the Ottilien River, and 
that he thus had not actually found the 
Ottilien River estuary. During the rainy season, 
the waters of the Ramu and Sepik estuaries 
run together as they flood the plains near 
and along them. 

There were villages between the lagoon and 
the ocean, and von Schleinitz visited one. 

Fie wrote: "The good-looking and strong 
natives gave us a friendly reception and were 
a bit shy. Canoes, large drums, bowls, idols, 
weapons, etc., gave us to understand that 
they are skilled woodcarvers. Many of the 
huts have carved wooden posts and palm 
bast walls with tasteful designs on them." 11 
The visitors 12 also found that some of the 
huts had bundles of skulls hanging in them. 
They collected some of them. Although 
there is no mention of it in the journals for 
this trip, it can thus be assumed that this 
"reconnaissance" trip was not just a mapping 
expedition 13 and that ethnographic material 
was collected when the opportunity arose. 

During the entire time of German rule, 
commercial ventures and settlements run by a 
variety of companies and individuals operated 
side by side with many scientific expeditions 
sponsored by museums, research associations 
and private researchers, supported by the 
colonial administration or the German navy. 


10 Schleinitz (1887), p. 55/56. 

11 Schleinitz (1887), p. 56. 

12 No information is given on the members of the Ottilie's 
crew, with the exception of a Lieutenant Dreger, who was 
also a cartographer; Schleinitz (1887), p. 66. 

13 They also brought recruited workers back to Finschhafen. 






On the other side of the planet, in Germany 
and in other European countries, a growing 
middle class was becoming increasingly 
interested in natural history and ethnology, 
and collecting material in those fields was 
consequently also becoming fashionable. 
Associations were being formed in which 
people could share their common interest 
and which generated further curiosity. 
Objects from the material cultures of 
faraway places were very much a part of this 
phenomenon, as they were accessible and 
tangible manifestations of those cultures. 
There were plenty of takers at home for the 
ethnographic objects obtained and collected 
on New Guinea expeditions, and that was 
but one reason for which they were avidly 
swept up. 



The subject cannot be thoroughly discussed 
here, but one in situ collector should be 
mentioned, and that is German judge Dr. 
Albert Hahl, who arrived in Herbertshohe 
(Kokopo) in 1895, and at the age of twenty- 
seven, began his service in the vast area that 
had by then become an established German 
colony. He had legal authority as a judge, and 
his job in that respect was far from simple: 

"Hahl attempted to bring some order 
to a very chaotic situation. Clan feuds 
involving blood vengeance and sometimes 
cannibalism were common, but he was 
initially able to pacify the area immediately 
around Herbertshohe. The few white settlers 


under his jurisdiction themselves had no 
understanding of European law, and vigilante 
justice was common. Hahl was aware of this 
and put a stop to it from the start." 14 

In the summer of 1897, he served as 
Landeshauptmann of the Neuguinea- 
Kompagnie for a month. He became 
governor of German New Guinea in 1902 
and remained in that office until 1919. He 
founded Rabaul, which became the colony's 
capital. 

Hahl, originally from the small town of 
Gern in Bavaria, demonstrated an interest 
in the lives and cultures of New Guinea's 
indigenous peoples that was unusual for his 
time. He attempted to learn local languages, 
got along well with some of the native clan 
chiefs ("bigmen") and also sought their 
advice at the same time that he tried to 
introduce them to Western ways of thinking. 
He traveled extensively around the colony, 
moving around tirelessly in his governor's 
ship, the Seestern, and that afforded him the 
opportunity to collect many ethnographic 
objects. 

"Hahl recognized early on that old 
ethnographic artifacts were continually 
getting scarcer, and he encouraged museum 
directors to send ethnologists to collect while 
it would still be possible to do so. It was 
obvious to Hahl that European influence, 
in combination with the indentured labor 
system and imported diseases, had already 
caused some cultures to disappear and that 
those remaining were changing at a rapid 
pace. He sought to counter some of these 
changes with the establishment of a viable 
legal system." 15 And Hahl was also active 
as a broker between museums in Germany 
and Europeans in the colonies who had 
assembled collections. 


14 Kruger (2013): Kruger, Klaus-Jochen, "Settlers, 
administrators, researchers, and explorers: the history of 
collecting in the Bismarck Archipelago," in Conru, Kevin, 
Bismarck Archipelago Art, Milan, 2013, p. 31. 

15 Kruger (2013), p. 32. 
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The Ramu-Ottilien River 


It would not be until 1896, ten years after 
the first explorations of the lower Ottilien 
River, that an expedition that originally had 
had a completely different focus produced 
a surprising result. Ernst Tappenbeck had 
convinced Dr. Carl Lauterbach and physician 
Dr. Hermann Kersting in Germany to join 
him on a research expedition he wanted to 
undertake and had also found sponsors to 
cover "the considerable costs that such an 
undertaking involves, even when very frugally 
equipped." 16 Accompanied by many porters 
and co-workers from different places, they 
set out from Astrolabe Bay and moved up 
along the Gogol River toward the Bismarck 
Mountains in search of the headwaters of the 
Markham River. Entering the Dutch or British 
parts of the island was to be avoided. On 
August 14 th the expedition reached a 200- to 
300-meter-wide meandering river, which the 
natives of the Bismarck Range called Jagei in 
its lower reaches and Ramu further up. There 
was no indication that this was a confluent of 
the Sepik River. Lauterbach surmised that this 
was "the Ottilien River whose estuary was 
visited in 1886." 17 On September 4 th through 
6 th , he and Kersting climbed a 1,000-meter- 
high foothill of the Bismarck Range from the 
top of which they had unobstructed views. 
They observed that "the Ramu was still visible 
100 kilometers upstream to the southeast 
and was just as wide there." 18 

The botanical and ethnographic collections 
that were made on this trip to unknown 
territory were not as abundant as had been 
hoped, primarily because transport was 


16 Anonymous (1896): Anonymous (C. Lauterbach 
?), Ergebnisse der Kaiser Wilhelmsland Expedition, in: 
Nachrichten uber Kaiser Wilhelmsland und den Bismarck 
Archipel, published by the Neu-Guinea-Kompagnie, Berlin, 
1896, p. 36. 

17 Anonymous (1896), p. 41. 

18 Ibid. 


tedious and difficult. The expedition's reports 
also state that it was attacked by local 
indigenous people in several places. 

The anonymous author of those reports 
nonetheless expresses great optimism about 
the possibilities for the future exploitation 
of the promising inland areas, which it had 
now been established a second navigable 
river could reach deep into. 19 The second 
Ramu expedition in 1898, undertaken on a 
lighter ship, got further up the Ottilien River 
and proved definitively that it was indeed 
the same waterway that Lauterbach had 
identified as the Ramu. 



19 


Ibid. 








Middle Ramu River Flute Mask 


Middle Ramu River area, Madang Province, Papua New 
Guinea 

Collected in the 1960s, ex. Idaho private collection 
Pre-contact, stone-carved, 19 th century 
I 4 V 2 " (36.8 cm) in height 

It is interesting to note that the area where this mask 
probably comes from is where the Upper Keram River meets 
the Middle Ramu River and the Guam River. My colleague 
Michael Kremerskothen, who has field collected extensively 
in that area, notes that the upper face with this specific nose 
and its centerline is similar to the Guam style, as well as the 
lack of mouth and the two power knobs you find on Guam 
objects. Yet the eyes are "pure Keram" and the red color is 
more typical of Keram River style (Michael Kremerskothen, 
pers. comm., 31 July 2017). 
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Guam River Mask 

Guam River area, Madang Province, Papua New Guinea 

Collected in the 1960s by Ben Birillo 

Ex. John Friede Collection 

Ex. Max Kofler and Berthe Kofler-Erni Collection, 

Riehen, Basel, Switzerland 

Inventory number "3116" painted in white on reverse 
Sotheby's London, 21 June 1979, lot 82 
Early 20 th century or before 
311/2" (80 cm) in height 

The Guam River is an eastern tributary of the Middle 
Ramu River with a distinct yet little-known art style. 

This mask typifies the unique style of concentric 
triangular or wedge-shaped forms. Figurative sculptures 
from this area have an abstract archaic quality to them 
that deserves a comprehensive study. 








Baining Mask 


Baining culture area, East New Britain, Papua New Guinea 

Field collected by Peter Hallinan from Malasait village 

Ex. Joel Cooner Collection, Dallas 

Ex. Barrie Martland Collection, Toronto 

Mid 20 th century 

36" (91.5 cm) in length 

This striking mask is a Kokomo mask called "Amraga" and was a sun or day mask, 
according to Hallinan's field notes (Todd Barlin, pers. comm., 16 June 20, 2017). It 
has a simplicity and a restraint atypical of the art style. 




New Ireland Tatanua Mask 


New Ireland, New Ireland Province, Papua New Guinea 

Ex. Kevin Conru, Thorpe Gallery, Sydney, 9 September 2002 

Ex. Frangois Coppens, Belgium 

Ex. Patrick De Backer, Belgium 

Late 19 th century 

1714" (43.8 cm) in length 

I like the elongated face of this striking tatanua mask. The chin is pulled forward unlike the more 
upright classic style. 
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New Ireland Tatanua Mask 

New Ireland, New Ireland Province, Papua New Guinea 

Ex. Mary McFadden, New York (American fashion designer and writer) 

Sotheby Parke Bernet, New York, 11 Feb. 1977, lot 120 

Ex. Max Granick Collection, New York 

Howard and Carole Tanenbaum Collection, Toronto 

Late 19 th century 

14 3 A" (37.5 cm) in height 

This ancient tatanua mask has both refined painted facial details and 
an aggressive expression. 
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Southern Highlands Gourd Mask, Pe Engelap or Baube 

Tari area, Huli People, Southern Highlands Province, Papua New Guinea 
Field collected by Helen Dennett, Huli region, ca. 1978 
Ex. Chris Boylan, Sydney 
Ex. Michael Hamson 

Ex. Jolika Collection of Marcia and John Friede 
Ex. Marc Assayag, Montreal 

Published in Michael Hamson, The Elegance of Menace: Aesthetics of New Guinea Art, 2006, 

p. 48/9, and in the forthcoming New Guinea Highlands: Art in the Jolika Collection edited by 

John Friede, Terence Hays and Christina Hellmich, 2017, Fig. 15.10 

Mid 20 th century 

8 V8" (20.7 cm) in height 

When I published this mask back in 2006, I wrote the following: 

"Masks from the Highlands are quite rare with only a few made from gourds coming from 
the Southern or Eastern Highlands. This particular piece was said to represent a spirit that 
causes leprosy and was used in dances to taunt young men into better behavior. The piece is 
composed of a hollowed-out gourd with the eyebrows and nose modeled from wax. There is 
human hair attached to the chin and eyebrows with Job's tears seeds in the mouth for teeth. 
The bright yellow pigment set off by the thin red vertical line running down the face ending in 
a pool of red at the chin elevates this mask above all other gourd masks. The brilliance of the 
color of this piece literally arrests the eye." 


18 Michael Hamson Oceanic Art 





Mimika Figure 


Kamoro people, Mimika area, West Papua 
Field collected by Todd Barlin in 1984/5 
Ex. Jolika Collection of Marcia and John Friede 
Bruce Frank, New York 
19 th century 

11 3 A" (29.9 cm) in height 

This is one of the oldest Mimika figures in existence. The limbs are thin, 
creating an airy enclosure in front of the torso. The patina is dark, ancient and 
encrusted. The expression is sharp and intent. 
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Admiralty Islands Male Figure 


Admiralty Islands, Manus Province, Papua New 
Guinea 

Ex. Antonio Casanovas, Madrid 

Ex. Jack Sadovnic Collection 

Ex. David Rosenthal, San Francisco 

Ex. Michael and Sharon Grebanier Collection, 

Brisbane, CA 

Late 19 th century 

19 3 / 8 " (49.2 cm) in height 

This is a masterpiece of Admiralty Islands figurative 

art. It has the refinement and delicacy renowned for 

the style combined with an intensity of expression 

rarely seen in this Austronesian culture. This 

stance is stable with an aggressive forward tilt that 

complements the penetrating gaze. 






Southern Highlands Stone Figure 


Erave area, Southern Highlands Province, Papua New Guinea 

Collected by George Kelley in the 1970s while operating a portable sawmill in a remote area of the 

Southern Highlands toward the border with Gulf Province 

Prehistoric 

10" (25.4 cm) in height 

This figure was called "Stoneman" and was renowned over a large area of this remote region for its 
spiritual power. 
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Southern New Ireland Chalk 
Figure, Kulap 


Southern New Ireland, New Ireland Province, Papua 
New Guinea 

Ex. Ernst Heinrich Collection, Bad Cannstatt 

Parke-Bernet Galleries, New York, 21 Oct. 1967, lot 48 

Ex. Charles Ratton, Paris 

Ex. Madeleine Meunier, Paris 

Late 19 th century 

8 " (20.3 cm) in height 

This figure comes from the important Heinrich 
Collection. Ernst Heinrich was an avid German collector 
who built a significant collection of South Pacific art, 
as well as that from Kongo and Southern Cameroon, 
from the 1920s until it was sold by Parke-Bernet 
through several auctions in 1967 in New York. Heinrich 
acquired most of his pieces from early German colonial 
collections and was especially strong in New Ireland 
material. This particular kulap figure is exceptional for 
its delicacy and refinement. 





Yangoru Boiken Male Figure 

Yangoru Boiken area, East Sepik Province, Papua New Guinea 
Michael Kremerskothen Collection, Dortmund, Germany 
Illustrated in Michael Hamson, Art of the Boiken, 2011, Fig. 23 
Early 20 th century 
28 3 A" (73 cm) in height 

In the National Gallery of Australia is a head from a slit-gong drum carved by 
the same hand as the present figure. See Art of the Boiken, 2011, Fig. 24. These 
remind us that while working with a specific clan-dictated artwork, the Boiken 
carver is free to express himself and extend the boundaries of the tradition to 
suit his talents. This naturalistic rendering has a solemn, quiet and composed 
expression. 
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DOUGLAS NEWTON 




Hunstein Mountains Hook Figure, Garra 


Bahinemo people, Nigiru village, Hunstein Mountains, East Sepik 

Province, Papua New Guinea 

Field collected by Wayne Heathcote 

Ex. Douglas Newton Collection, New York, acquired from the above 
Ex. Joel Cooner, Dallas 
James Barzyk, Chicago 

Exhibited at The Museum of Primitive Art, New York, Ritual Art of 
the Upper Sepik River, New Guinea, February-May 1969 
Illustrated in Douglas Newton, Crocodile and Cassowary: Religious 
Art of the Upper Sepik River, New Guinea, 1971, p. 26, no. 26 
Early 20 th century 
50 Va" (127.5 cm) in height 









14 Ewa Female Ancestor Figure 


Upper Karawari River area, East Sepik Province, Papua 
New Guinea 

Ex. Philip Goldman, London 
Ex. Frangois Coppens, Belgium 
Ex. Patrik Frohlich, Zurich 
Pre-contact, stone-carved, 19 th century or before 
32 3 A" (83.2 cm) in height 
The three-dimensional figures on two legs are 
probably the rarest form of Ewa figurative sculpture. 
According to Christian Kaufmann in his Korewori: 
Magic Art from the Rain Forest , this form of sculpture 
probably represents a figure from the creation period 
(p. 94). This one has a powerful expression that still 
comes through after spending generations outside 
under the overhanging limestone bluffs of the region. 






Paul Wirz, 1930© Museum 
der Kulturen Basel, 
Switzerland 




Ubuo village, Thomas Schultze- 
Westrum, 1966 



Papuan Gulf Bioma Figure 
Fragment 


Ubuo village, Gope ethnic district, Gulf Province, 
Papua New Guinea 

Field collected by Thomas Schultze-Westrum in 1966 
Ex. Jolika Collection of Marcia and John Friede 
Ex. Marc Assayag, Montreal 
Photographed in situ by Paul Wirz in 1930 
Thomas Schultze-Westrum recounts finding the exact 
relics photographed by Wirz in 1930 in a back room 
of a house belonging to the local London Missionary 
Society pastor in 1966. The man, Aumari Moiopu of 
Ubuo village, was a reluctant caretaker: "Of course 
he was not happy to keep the trophies (skulls and 
bioma and kakame figures) in his home." But luckily 
Aumari knew the history of these objects from his 
grandfather's time and told Schultze-Westrum how 
they were taken to Ubuo in a long-ago battle with 
Baravi village: 

"Baravi men killed one man from Bawi. And Bawi is 
[the] mother of villages around here. All the village 
men went to Baravi and made war there. They killed 
many people. Only few were away from Baravi. Baravi 
[was located] in the back here (seen from Old Ubuo 
toward the inland at Ma'ubi River). The surviving 
people walked in the bush and went to Era River and 
make village there—another Baravi ... the murder of 
Tamate (Reverend James Chalmers, 1901) happened 
thereafter." 

19 th century or earlier 
12 3 /8" (31.4 cm) in height 
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Papuan Gulf Kakame Figure 


Nahoromere village (a Urama village that was 
moved into Era River territory), Gulf Province, 
Papua New Guinea 

Field collected by Thomas Schultze-Westrum 
in 1966 

Ex. Loed and Mia van Bussel Collection, 
Amsterdam 

Ex. Adrian Schlag, Belgium 
Early 20 th century or before 
43%" (111.1 cm) in height 
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Papuan Gulf Gope Board 

Omaumere village, Urama Island, Urama 
language, Gulf Province, Papua New Guinea 
Field collected by Thomas Schultze-Westrum in 
1966 

Ex. Jolika Collection of Marcia and John Friede 
Ex. Tomkins Collection (TC 578) 

Illustrated in Schultze-Westrum's Neu-Guinea: 
Papua-Urwelt inn Aufbruch, 1972, Fig. 47 
Friede, New Guinea Art: Masterpieces from the 
Jolika Collection of Marcia and John Friede, 2005, 
Fig. 469 

Virginia-Lee Webb, Embodied Spirits: Gope 
Boards from the Papuan Gulf, 2016, Fig. 119 
Pre-contact, stone-carved, 19 th century or earlier 
31 Vs" (79 cm) in height 
According to Schultze-Westrum, this gope was 
part of a skull shrine (awae) named Paiadai 
that was displayed in a ceremonial house in 
Omaumere village. I consider this one of the 
greatest gope boards ever. It has great age, very 
deep carving, a beautiful graphic design and a 
powerful expression 
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Papuan Gulf Gope Board 


Meagoma village, Gope culture, Gulf Province, Papua New 
Guinea 

Field collected by Thomas Schultze-Westrum in 1966 
Ex. Jolika Collection of Marcia and John Friede 
Tomkins Collection (TC 499) 

Illustrated in Virginia-Lee Webb, Embodied Spirits: Gope 
Boards from the Papuan Gulf, 2016, Fig. 93 
Pre-contact, stone-carved, late 19 th century 
56 3 A" (144.3 cm) in height 

This monumental spirit board blurs the boundary between 
gope and bioma. The piece has an unusual, almost arrow- 
shaped head with the area by the ears cut out from the 
body. There are defined legs and a pendant penis completing 
the obvious anthropomorphic form. The wood is heavily 
curved and thick—probably from the side of a large 
old canoe. All the edges are rounded and smooth, as is 
characteristic for a stone-carved ancient spirit board. 









Coastal Ramu River Ancestral Male 
Spirit Figure 


Coastal Ramu River area, Madang Province, Papua New Guinea 

Ex. Pieter Lunshof Collection, Paris 

Ex. Bruce Frank, New York 

Ex. David and Bonnie Ross, Indianapolis 

Pre-contact, stone-carved, late 19 th century or before 

23 3 /8" (59.4 cm) in height 

This ancient figure is classic in form for the Coastal Ramu area, with 
its tall conical headdress, scooped-out heart-shaped face and broad 
beak nose. The septum is pierced and there are faint remnants of 
ears on the sides of the head that have been broken off over the 
generations. The patina is dry, weathered and very old. 









Coastal Sepik River Double Ancestral Spirit Figure 

Coastal Sepik area, East Sepik Province, Papua New Guinea 
Ex. Julius Carlebach, New York 

Ex. Makler Gallery, Philadelphia, acquired from the above in February, 1960 

Ex. Dr. Milton & Betsy Heifetz, Beverly Hills, acquired from the above on January 22, 1968 

Pre-contact, stone-carved, late 19 th century 

7" (17.8 cm) in height 

This small amulet figure would probably have been kept in a family's personal shrine. It has two back-to-back male spirit 
figures perfectly proportioned in the classic style for this area at the mouth of the Sepik and Ramu rivers. The heads are 
overly large, the eyes are deep-set under a heavy brow, the nose loops down to connect with the chest, the arms are thin 
and rest on the upper thighs, and the legs and buttocks are stout. The eyes are downcast in a solemn gaze, the forehead 
and shoulders are incised with curvilinear and dentate designs, and overall the figure is covered in an earth-red pigment that 
would have given the spirit "heat" and power. From age and use the edges are rounded and smooth—complementing the 
figure's early classic style. 
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Lower Sepik River Ancestral 
Spirit Figure 

Lower Sepik area, East Sepik Province, Papua New Guinea 
Ex. Jay C. Left Collection 

Parke-Bernet Galleries, New York, 4 October 1969, lot 80 
Ex. Max Granick Collection, New York 
Howard and Carole Tanenbaum Collection, Toronto 
Pre-contact, stone-carved, 19 th century or before 
1214" (31.2 cm) in height 

This figure exemplifies all that is great with the best 
New Guinea art. It is undeniably classic but still wildly 
individualistic. The torso is rotund and pear-shaped, the 
arms are short, the legs robust and the feet enormous. 
The facial expression is intense but not aggressive, and 
there is a flanged, perforated beard area where human 
hair was once attached. The ears are pierced and on the 
nose both the septum and nostrils are pierced for string 
and probably shell attachments. On the shoulders, arms 
and buttocks are deeply carved scarification patterns. The 
overall patina is dry and dark. 
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Middle Sepik River Janus Suspension Hook 


latmul culture, Middle Sepik River, East Sepik Province, Papua New 
Guinea 

Ex. Paul and Luisa Muller-Vanisterbiek Collection, Brussels 
Ex. Jolika Collection of Marcia and John Friede 
Tomkins Collection 

Illustrated in John Friede, New Guinea Art: Masterpieces from the 
Jolika Collection of Marcia and John Friede, 2005, Fig. 159 
Pre-contact, stone-carved, late 19 th century or before 
25 5 /8" (65.1 cm) in height 

This Janus suspension hook has two back-to-back spirit faces with 
curled eyes, a raised nose and, curiously, the mouth set below 
the head onto the body—which itself is composed of entirely of 
curvilinear motifs. 














Yuat River Dance Ornament 


Biwat culture, Yuat River, East Sepik Province, Papua New Guinea 
Ex. Julius Carlebach Collection, New York, 1952 
Ex. Stanley Marcus Collection, Dallas 

Exhibited at Art Institute of Chicago, The Art of the Sepik River, 
1971 

Illustrated in Allen WardwelI, Art of the Sepik River, 1971, Fig. 
101 

Christie's New York, May 5, 1995, lot 187 
John Friede, New Guinea Art: Masterpieces from the Jolika 
Collection of Marcia and John Friede, 2005, Fig. 145 
93/s" (23.7 cm) in height 

This piece would have been used as a dance ornament probably 
under a woven band on the upper arm and is a compositional 
masterpiece of stacked faces, repetitive forms and delicate 
openwork. 
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Massim Canoe Decoration 

Massim area, Milne Bay Province, Papua New Guinea 

Old English collection 

Late 19 th century 

21" (53.3 cm) in length 

This elegant object was perched upon the platform of a Massim 
outrigger canoe, as can been seen in the drawing from James 
Chalmers' Pioneer Life and Work in New Guinea 1877 to 1894. 

This is one of only four or five known examples and this one has a 
superb old glossy brown patina and a native repair with bush string 
on the head. 
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Solomon Islands Canoe Prow, NguzuNguzu 


New Georgia, Solomon Islands 
Ex. Pierre Langlois Collection, Paris 

Ex. Michael and Sharon Grebanier Collection, Brisbane, CA 

Illustrated in Deborah Waite, "Toto Isu (NguzuNguzu): War Canoe Prow 

Figureheads from the Western District, Solomon Islands" in The World of Tribal 

Arts, Spring 1999, Fig. 24 

Late 19 th century 

6" (15.2 cm) in height 

Inventory number "3179" is painted in white on the underside 
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Massim Ridgepole Figure 


Kumwagea village, Kitava, Trobriand Islands, Milne Bay 

Province, Papua New Guinea 

Field collected by Ralph Lawton in 1965 

Ex. Harry Beran Collection (HB11/17) 

Ex. Jolika Collection of Marcia and John Friede 
Ex. Marc Assayag, Montreal 

Illustrated in Harry Beran, Art of the Massim Region of 
Papua New Guinea, 1980, Fig. 119 
19 th century 

23V8" (58.7 cm) in height 

Harry Beran notes that this is one of the "finest and oldest I 
have seen" (pers. comm., 20 July 2017). 











Huon Gulf Canoe 
Splashboard 

Probably Tami Island, Huon Gulf, Morobe 
Province, Papua New Guinea 
Collected by German Lutheran missionaries 
prior to WWI 

Ex. Wartburg Theological Seminary, 
Dubuque, Iowa (20.1/363) 

Ex. Ron Perry, Tucson, AZ 

Late 19 th century 

44" (111.7 cm) in height 

There is an old paper label affixed to the 

front where written in ink script is "Schild 

der Hochsee kanu derTami Insel" or "Shield 

of high seas canoe of Tami Island." 
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Ex. English collection 
Early 19 th century 
34" (86.4 cm) in height 

This is a fine, early example of this rare type of Fijian club 


Fijian Gugu Club 
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Fijian Soli Club 


Ex. T. L. Blythe Collection, San Francisco 
Mid 19 th century or before 
42 3 A" (108.6 cm) in height 

Fijian clubs with shell bindings on them are extremely 
rare. Steven Hooper in his recent book, Fiji: Art & Life in 
the Pacific , illustrates a watercolor by Constance Gordon- 
Cumming from 1876 of an array of Fijian clubs with one 
culacula with shell bindings (Fig. 81). Hooper remarks that 
this shell binding occurred "on weapons of renown,". A 
spear illustrated in the catalog, no. 270, and an early club 
in the Peabody Essex Museum in Salem are the only other 
two pieces mentioned with shell bindings (p. 107). 




Solomon Islands Parrying Shield/Club 
Roromaraugi 


San Cristobal, Solomon Islands 

Ex. Michael and Sharon Grebanier Collection, Brisbane, CA 

Late 19 th century 

54" (137.2 cm) in height 

This is an exceptional example of this type with a great glossy, 
golden-brown surface, a snake in relief with bead eyes and a very 
nice old figure near the grip. 
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Northwestern Victoria Aboriginal 
Parrying Shield 

Northwestern Victoria, Australia 
Ex. English collection 

Pre-contact, stone-carved (probably possum tooth), early 19 th century or before 

36 3 /s" (92.4 cm) in height 

According to Aboriginal art expert D'lan Davidson: 

"These parrying shields were most commonly used in 'hand-to-hand' combat to ward off blows from 
clubs as opposed to the broad shields from the same regions which were more commonly used to deflect 
spears. 

"What makes this shield more interesting than the fairly common 'Western Victorian' variety is the 
raised central ridge running from top to bottom. Not much research has been done in this area, but this 
likely indicates a more northern origin in Western Victoria, where this ridge becomes more pronounced the 
further north you go up the Murray River and into New South Wales. This shield could be referred to as 
the 'link' piece between the northern narrow shields from the Darling River and Murrumbidgee regions in 
central New South Wales and that of the more southern shields with flattened-out surfaces from Western 
Victoria and even further south into the lower Murray River in South Australia. 

"For this reason, your example is rarer in form and much earlier than most examples that you see turn 
up on a fairly regular basis. 

"The possum-tooth incised 'diamond-shaped' design's meaning was not recorded; however, these 
designs do reflect a tribesman's rank and are also symbols for ceremony. The zigzag design in the upper 
right quadrant (as you look at it) has previously been said to represent water, but more research would 
need to occur to solidify this assumption with this particular shield. When light is introduced, the refractive 
qualities of this shield's design create an almost 'shimmering' quality, which is believed to possess ancestral 
powers within the shield" (pers. comm., 4 Aug. 2017). 
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Mendi Shield 


Mendi area, Southern Highla 
Province, Papua New Guinea 
Field collected by Gabriella R 
1978 or 1980 
Ex. Chris Boylan, Sydney 
Early 20 th century 
421/2" (108 cm) in height 
Take note of the beautiful fie 
of pecked design underneath 













Telefomin Shield, Atkom 


Telefomin area, Mountain Ok, Telefol language speakers, 

Sandaun Province, Papua New Guinea 

Field collected by Philip Goldman in the late 1950s/early 

1960s 

Ex. Jolika Collection of Marcia and John Friede 
Ex. Marc Assayag, Montreal 

Published in the forthcoming New Guinea Highlands: Art in 

the Jolika Collection edited by John Friede, Terence Flays and 

Christina Hellmich, 2017, Fig. 6.45 

Early 20 th century 

62" (157.5 cm) in height 

While classic in composition, this shield has great age and is 
noteworthy for the rich, saturated colors. 









Admiralty Islands Obsidian Dagger 

Admiralty Islands, Manus Province, Papua New Guinea 
Acquired in the 1960s from an upstate New York estate 
sale of a former sea captain. 

Ex. Niagara Falls private collection 
Late 19 th century 
12 5 / 8 " (32 cm) in height 
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Schouten Islands Cassowary 
Bone Hairpin 

Biem Island, Schouten Islands, East Sepik Province, Papua 
New Guinea 

Field collected by Michael Hamson, circa 1996 
Ex. Dick Jemison Collection, Birmingham, AL 
19 th century 

10 3 A" (27.2 cm) in height 

This is one of three known of this type of bone hairpin 
from the Schouten Islands. Note the classic Sepik Coastal 
ancestral spirit face with sweptback eyes. 
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Abelam Cassowary Bone Dagger 

Abelam area, Prince Alexander Mountains, East Sepik Province, Papua New 
Guinea 

Field collected by Michael Hamson, circa 1996 
Ex. Dick Jemison Collection, Birmingham, AL 

Illustrated in Michael Hamson, Aesthetics of Integrity in New Guinea Art, 2007, 
p. 105 
19 th century 

MVi" (31.7 cm) in height 

Back in 2007 I wrote the following concerning this dagger and, of course, it still 
applies: 

"When an object is carved with details in high relief, the contrast created by the 
light falling upon the raised areas and the shadows formed by the recesses is 
strong, clear and indelible. Paint can wash away or fade, but the graphic design 
created by deep carving can last for centuries. Such is the case with the stylized 
figures carved on the front of this cassowary bone dagger from the eastern 
Abelam area. The two classic 'hocker' figures are joined in the middle with the 
legs of the figure on top forming the eyes and arms of the lower figure. The 
bodies of both are the pointed oval 'mbia,' or womb, motif. It is a symbol of 
rebirth and creation, an apt design to decorate an object used in killing." 







Massim Betel Nut Pestle 

Massim area, Milne Bay Province, Papua New Guinea 
Ex. Fenton and Sons, London, July 10, 1895, lot 11 (part) 
Ex. General Augustus Henry Lane Fox Pitt-Rivers, 
Rushmore, Dorset, acquired at the above auction 
Thence by descent 

Christie's, London, October 2, 1990, lot 76 (part), 
consigned by the above 

Lynda Cunningham, New York, acquired at the above 
auction 

Exhibited Pitt-Rivers Museum, Farnham, Dorset, January 4, 
1898-circa 1965 

Illustrated in General Fox-Pitt-Rivers, Catalogues of His 

Collections, 1882-1899, Vol. 3, p. 1189 

19 th century 

71/2" (19 cm) in height 


Reproduced with kind permission of the 
Syndics of Cambridge University Library 



80 Michael Harrison Oceanic Art 






















Astrolabe Bay/Huon Peninsula Pectoral 

Probably Astrolabe Bay or Huon Peninsula, Madang or Morobe Province, Papua 
New Guinea 

Ex. Jolika Collection of Marcia and John Friede 

Ex. Marc Assayag, Montreal 

Ex. Paul Rossi, Westport, NY 

Early 20 th century 

34^2" (87.6 cm) in height 

A similar boar's tusk and nassa shell pectoral from Astrolabe Bay is illustrated in my 
Between the Known and Unknown: New Guinea Art from Astrolabe Bay to Morobe 
catalog, 2016. Fig. 144. The present one is exceptional for its tapa cloth with painted 
figure. 
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Yangoru Boiken Talipun Bride Price Payment Top 


Yangoru Boiken area, East Sepik Province, Papua New Guinea 

Field collected by Michael Hamson, circa 1998 

Ex. Jolika Collection of Marcia and John Friede 

Ex. Marc Assayag, Montreal 

Early/mid 20 th century 

IOV 2 " (26.7 cm) in width 

While John Friede collected mostly masterpieces of New Guinea art, he could 
also appreciate the special, unusual and unique. Thus when I field collected 
this talipun , I was pretty sure John would want it. What makes this unique is 
that it combines two classic types of talipun. The main section with the bulging 
disc is considered a beehive and is normally a complete talipun on its own. 

But this example has two small taro-type forms with wood birds' heads atop 
the projections from the beehive shape. It is just a whimsical composition that 
would make even the most serious New Guinea art collector smile. 
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Oro Province Coconut Shell Spoon 

Probably Collingwood Bay area, Oro Province, Papua New Guinea 

Ex. Jolika Collection of Marcia and John Friede 

Ex. Marc Assayag, Montreal 

Early 20 th century or before 

6" (15.2 cm) in width 

I am attributing this to Collingwood Bay, Oro Province, solely on 
the basis of the two primary motifs used—the concentric circle 
and what I consider a comb design. These are two frequently used 
motifs in Collingwood Bay art. 
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Collingwood Bay Stone Club Head, Gisi 

Collingwood Bay area, Oro Province, Papua New Guinea 
Ex. Jolika Collection of Marcia and John Friede 
Ex. Marc Assayag, Montreal 
Prehistoric 

3" (7.6 cm) in diameter 

This ancient "pineapple"-style stone club head would have been 
wedged down a length of hardwood to create a formidable 
weapon. What sets this example apart from this relatively 
common type is the beautiful white stone with a ribbon of black 
running through it and the remnants of red pigment on top. Take 
note of the smooth, rounded and often crushed knobs on this 
piece that tell of a long and violent life. 
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